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P!RSIBTIN('E.ﬂl" THE LEGEND
= AS LYRIC SUBJECT.

What Orpheus Meant to the ltallan Pas-
! toral Poets—What the Story Offered

te the Mugical Reformers In 1000
! and Mueh Later—Gluek as Orpheus.

e
y

triumph of the Arcadian lyre over hostile
and ignoble forces. Above all the whole
drama was a oelebration of the excellence

At the time when Peri, Cacoini and their
assooiates were endeavoring to resurrect
the drama of the Greeks the Italian pas-
toral play was no longer an expression
of comtemporaneous life and thought.
The literature of the nation had sunk

Bow much of publie interest may be
excited by the reproduction of Gluck's
*Orfeo” is yet t0 be seen. Posaibly :mc
significapge lies in the fact that since
the rhtx burlesque of the entire sub-
et by stinging genius of Offenbach
the story of Orpheus and Eurydice has
dropped 8ut of operatic literature. Even
in the day of Gluck the adoration of classic
herows and heroines had well nigh dis-
rovered its own insinocerity and ps
if the tempestuous war between the Gluck-
" ista and the Puoccinists had not obscured
{  wome of the real artistic issues of the time
; worship would have passod away
i the peals of laughter which accom-
. panied the deep delight of its taking off in

1858,

- Nevertheless t.hmhnnotboon[nt.h%
. Mlatorv of literature any more captivating
" pevelation of the obsession of human
. minds by an alluring fancy than that made
| by the long devotion to the story of
' Orpheus. This is not the time nor the
¢ w for a searching examination into

! ethical, msthetic or philosophical mo-
~ $ives lying behind this devotion, but a

word may be properly spoken as to the
history of the use of the

in

Jegend in opera.
It had been employed with much skill
in the pastoral drama of Poliziano toward
of the fifteenth century. The
on to turn aside to study the
o of this unique and epoch makiug
work must be resisted at this time. Suffice
it to say that it was the forerunner of the
of Italian dramas. Hitherto the
form in Italy had exhibited itself
y in the “sacre rappresenta-
* which were dramas built on sub-
from holy writ. With the

m the entire apparatus
‘of the sacred drama passed into the servioce
of the secular play. ;
The employment of the story of “Orfeo”
for one of the earliest experiments of the
tines looking toward the resuscita-

. Sl of the Greek drama but resulting
" in that vastly different thing [talian
was therefore only a repetition

; 's movement. It was in his

o and not in that of Ottavio Rinuceini,
. & poet of very modest position in Italian

{ lNiterature, that the real usefulness of

the Orpheus legend to the modern writer
was disclosed.
The employment of the Orpheus myth

" antered Italian dramatic literature at the

" time when Renaissance oulture of olassic
. learping was blossoming in a. thousand
The Orpheus tales undoubtedly

® special meaning for the poets of

that period. It seems altogether likely
that once upon a time there was an

Orpheus. At any rate Ibyous and Pindar

mmong the poets and Hellanicus and

Ly

their good ship Argo
to the water and also helped
tters.
his loss of Eurydice
~and pursuit of her to Hades stands in the
as it is told in the
and Gluck, except
time it

showed them in his sorrow for Eury-
This motive is employed by Poliz-

‘ano, but it is not used by the opera com- |

. posers. Furthermore, the happy ending
N Gluck’'s work is in direct contradic-
legends.

men by his music was probably in fact
the exercise of a high intelligence in ad,
his fellows toward civilization.
Undoubtedly he was either a poet or a
/ , or both, for the assertions like
"~ that of Plutarch that he was the first to

accompany the lyre with singing, or the
" more misty declaration that having re-
oeived the lyre from Apollo he improved
it by adding two strings, all seem to
. point to this conclusion.

1« He is said also to have embodied his
philosophical and religious ideas in poems.
He is reported to have abstained from eat-
mg meat and to have refused eggs on the
ground that these contained the princi-
ple of existence. This hints at a Hindu
origin and belief.

Some of the Greek poets explain his
descent into Hades as allegorical. The
death of Eurydice is the overthrow of his
system. He then endeavors to réclaim
men by holding up to them the horrors
of future suffering. It is explicitly as-
that he was the first to preach

E

. It would require uncommon credulity
believe that the Italian dramatists and

13

_ 'librettists entered into thie heart of the

Orpheus legend. Their philosophy was
mot profound; their morals were those
the Renaissance. Their Orpheus was
mingling of the goat hoofed

There was surely something
in him, for the pure paganism of the
of Orpheus rather than any alle-
gorical meaning beneath its surface ap-
pealed to Poliziano and his successors.
One of the fruits of the cultivation
of ancient literature in the period of
the Renaissance, especially of the adora-
tion of the poems of Vergil, was an en-
thusiasm for country life. The praise
of bucolic delights was sung in elegant
stanzas by men who lived like luxuri-
ous gentlemen farmers. D?ubtlo-l they
thought they were entering into the spirit

of Vergil’'s Eclogues. At any rate their |
dream of Arcadia was as brilliant as it |

was intangible.

But the Italians had their flash of
Rousseau philosophy; and Orpheus, sing-
ing among the leaves and the rivers
to the sweet sound of his lyre, with
birds voiceless and wingless in his
ence, the animals creeping after him
in dumb submission and even the gates
of hell ready to swing back upon their
inexorable hinges at his advent, was
to their volatile minds the personifica-
tion of their charming ideals.

. 3% was for these reasons and not with
any consideration of his place in legend
#» & benefactor of mankind that they
onose him to be the lyric voice of thelr
sapirations. For them the death of
RBarydice had no allegorical meaning.
I8 was & very real death of a beautiful

woman. The descent of

Into bhades and his conqguest
infernal powers by his song was a

&

hill and dale with the singer |

to a new and decidedly inferior level.

; The so-called stylists had risen to pre-

{dominance and the carving of ara-
| beaques in phrase and diotion had assumed
{ larger importance than the proclama-
tion of elevated thought. The Arcadian
dreams of the fifteenth oentury had
given way to stilted tragedies, florid
comedies, lyrics neither deep nor whole-
some and satires and letters vulgar and
often too gross to be translated.

In these circumstances the selection
of the tale of “Offec” as subject matter for
a lyric drama can be regarded as nothing
better than a lame attempt to build upon
the foundations reared by Poliziano
without thought of the ssthethic fitness
of the material or its possibility of re-
lation to its temporal or intellectual en-
vironment.

Rinuocini’s complacent view of the ini-
portance of his libretto is almost ludi-
crous. Certainly the dedication of his
poem to Mary de Medicis cannot be
read without a smile. The truth is that
these explorers instinotively felt that
in reverting to the story of Orpheus,
cherished in Italian letters through the
\exalted standing acoorded the works
of Polllhn& they would be treading
upon safe ground. Furthermore the
nature of the story suggested a simple
and ready application of the principles
of the new manner of recitative devel-
oped by the experiments of Galilei, Cac-
cini and Peri.

The lyric performances of this period
were not offered for public delectation,
for there were no theatres. Thewe first
musical dramas were brought forward
usually on festival occasions, such as im-
portant marriages, and were given in the
palaces of nobles. They were subjected
to the oriticiam of highly sophisticated
audiences, for the Floreatine nobility had
lost none of its culture and retained that
swift and alert intelligence which made it
without much question the most brilliant
soclety the world has ever known. Its
acquaintance with the Grees legend and
with the Italian treatment of it could be

the condition needed for the concentration

for consideration,

Again the simple construction of the
story, with ita long scenes of dialogues
and its points of contrast in the shape of
choruses and relief in that of dances, was
perfectly adapted to the wants of the mu-
sicians. A complex plot, an action dis-
tributed among a number of personages,
would have confused them and plunged
them into a sea of.troubles.

Their melodic medium was as yet almost
without musical forfn. It was in simple
[ truth nothing more than a secularized
| ehant, and it was not ready for the build-
ling of numbers with a clearly drawn
' prosody. Only the chorus, in which a re-
version to the familiar madrigal type pro-
vided a facile way to evade problems,
| could be utilized for the presentation of
musio more complex than solo or duet.

It was not till Monteverde, & musician
with real creative powers, came upon the
| scene that the pastoral of Poliziano crossed
: entirely over the slender bridge of Cacoini
| and Peri and entered the domain of opera.

The genius of Monteverde opened up still
l further the musical possibilities of the
| story, and f his time forward these
appealed with {rresistible force to the com-
poser.,

When Gluck undertook those reforms of
the opera which he set forth subsequently
in the preface to his “Alceste” he easily
fell under the seductive spell of the Orpheus
| legend. He too was about to returm to
| a musical Arcadia. It was his ambition
to simplify the idioms of the opera, to
thrust intoguter darkness mea
fashions introduced to/ gratify the va
of singers and amuse indolent publics.

For the treatment of opera in a simpler
musical style what could be more inviting
than this old taie of “Orfeo”? Certainly
Gluck was not unmoved by such consider-
ations, and perhaps too it is not idly fanci-
ful to suppose that in Orpheus conquering
by his song he may have seen a dim repre-
sentation of one Gluck preaching the true
faith at the gates of Vienna.,

But whether the mind of the opera re-
former oherished such thoughts ér not
it is plain that this was the last attempt
to make the reformer of the prehistoric
age the protagonist of a modern lyric
drama. He had served his purpose and
it remained for Offenbach to pen his pun-
i gent travesty and transform the antique
statue into a carnival pierrot.

ty

Below is a list of the “importagt” operas
! founded on the “Orpheus” legend as
! given by Clement and Larousse.
| “Euridice,” text Ly Rinuccini, music by
| Giplio Caccini, produced in Florence in
: 1506,
| “Euridice,” book by Rinuecini, music
| by Jacopo Peri, performed in Florence
,in 1800, Several numbery from the “Eu-
| ridice” of Caoccini were incorporated in
| this work
I *Orfeo,” opera, music by Ferrari, pre-
! sented at the ocourt of Mantua in 1607,
! *Orfeo,” text by Rinuccini, music by
| Claudio Monteverde, presented in Mantua
in 1608

“Orfeo,” book by Aurelio Aureli, music

Teatro San vatore, Venice, 1672. The
first “Orfeo” given in a public opera house,

“Orfeo,” book hy Daboullay, music by
Lalli, produced in Paris, 1680,

“Orfeo,” music by Reinhard Keiser,
Hamburg, 1702.

“Orpheus in Thrace " music by Rginhard
Keiser, Hamburg, 1709, h

“Orfeo,” music by C. H. Graun, pro-
duced in Berlin in 1752.

“Orfeo,” music by P. Guglielmi, pro-
duced in London in 1770.

“Orfeo,” music by Christian Bach, pro-
duced in 1770. Bach's work consisted in
! making additions to the score of Gluck's
opera.

“Orfeo,” music by Bertoni, produced

Venioe in 1778, \

“Orphée et Euridice,” Danish text,
music by Naumann, Copenhagen, 1785.

“Orfeo,” music by Henry Benda, Vienna,
1789. 3

“Orfeo,” music by Josef Haydn, partly
written in 1793 and 1784. Not produced,

“Orpheus and Eurydice,” music by
Bachmann, Brunswick, 1798,

“Orfeo,” music by Lamberti, written
near the end of the eighteenth century.

“Orpheus,” musioc by Cannabich, per-
formed at Munich in 1800, :

“Orpheuvs,” musio by Kanee, performed
in Vienna about 1810,

“Orphée,” music by Benjamin Godard,
performed in Paris in 1847,

“Orphée aux Enfers,” opéra bouffe by
Offenbach, Paris, 1858,

taken for granted. This was precisely | ..o telling of the experiences they

of interest on the new musical medium !
which the ardeat young composers offered |

by Antonio Batorio, produced at the |voi
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LESS ACCESSIBLE TO BUDDING
GENIUS THAN THEY WERE.

-rqu'm'u Agtists of the Opera About
ihe Ingratitutie of These They Have

Tried to. Molp-~A Western Young
Woman Wit Decedved s Prima Donna.

The annual rush of the singing teachers
and their pupils to the singers bas set in.
They are besieging the opers stars in
order to get a hearing and advice as to the
training of their voiges. . They are very
earnest about it, although in many cases
there is reason to that they take
very littlie serious in in what the pa-
tient prima deénnas may say to them and
that they are making the rounds from
one singer to anothér merely to enable
them to say that they have been heard by
Madame X. or M X.¢

It is not to be wondered at that the art-
ists feel very little interest in these appli-
cants for advice.
pull every year to make them consent to
receive the students of music in their
drawing rooms and listen while the pupil
sings and the teaeher explains just how
wonderful her share of the work has
in developing this voice. Prima
are growing wary. They have
know the singing teacher and her
tious charge. They realize that in
cases out of ten the teacher intends to

Ii

to receive the applicant on account of the
pressure of her operatic duties.

The best known of all American musi-
cians has for the lest five yeprs taken
no notice whatever of such applications.
He throws g$hem into the waste basket
unless they come from wery particalar
and unusually important afquaintances.
He is interested in instrumental musicians
as well as in singers, and to grant half
the appointments that are asked of him
wopld ocoupy most of his time. 8o he
makes it a rule to reseive nobody.

And he is glad he bad the courage to
take such a stand, for it has freed him from
a great deal of and waste of time,
Some of the women at the Metropolitan

been through with musical aspirants
the other day while awaiting the begin-
ning of A relrearsal.

“1 decided that 1 had interested mysell

in the matter for the last time,” said a
soprano who was trgined in Germany
although she is moted everywhere for
 the beauty of her singing. “Then a girl
whom. I hed met in New York came to
my home in Berlin and told me that [ just
must take her to my teacher.
! *She had spent a year in study abroad,
nothing had been accomplished, she was
in despair and she wanted to go imme-
diately to the teacher bf I had
told her, Now the woman lived in
Stettin, which was something of a journey
from Berlin for me to-take at once. Then
1 was going to the country for the summer
the next day. I explained all this to the
girl and suggested that she wait until
I came back from my six weeks outing,
when the teacher would just be beginning
to work again.

“That would never do, she declared:
she wanted to get to work right_away,
| and sbe muet not 1oee all that time. She
did not know what would happen if I
did not send her to my teacher. The
money she had available was not nearly
som as it was before a year was wasted
and sh® wanted to begin work with my
teacher at once,

“She was so urgent that | agreed to
meet her the next ndbrning at the Stet-
tiner Bahnhof. 1 postponed my own 'rlp}
for a day, my old teacher was notified
by telegram to prepare to give the day to
us and all my plans were put aside for the
sake ofthe student. I felt a certain obli-
gation to make the trip to Stettin with
her, as [ had been so indiscreet some

years
before when she was singing in a church
choir in New York as to to take

bea tious goowe if it is

DOCessary .

“I reached the Stettiner Fahnhof be-
fore 8 o'clock and my husband houpht
my ticket and one for the student., We
waited until the train was just on the
point of leaving. Of course the girl never
came near the station. She never came

near me either.

“It was lvz months before I heard a
word from het. Then I received an illus- |
trated postcard from somewhere in the
Tyrol saying that she hoped | had not
been inconvenienced bv her not coming,
but she had changed her mind and de-
cided that she would not care to go to
| Stettin and was ing » good vacation
before she went to Dresden to studyv,

“I didn’t wish her any harm, and in a
way I am indebted to her. She taught
| me a lesson that has been of great value
'to me. I have never since taken any
| trouble about wsuch cases. The
girl had a beautiful voice. but I am
she has ancom naphing. In fact
the last time heard of her she was
back in York.

“Sinde that time | have become the most
cold blooded prima . .1 can
listen to the most harrowing tale of am-
bition and remain cold.”

“We must all have
said the singer who was sitting near her,
“but it took even a more trying incident
to olnrtnn my disposition  toward the
aspiran

“My attention was called once in a

r experiences,”

ing music and ven it up to su
her family by

teac!
ever ain n;nbooom
or small concerts.

aAmous

world, and take Imm 1
the time to take her myself. t

had to be provided

hcrltouvolbm.ddurg first year. .
“I was very :fnm,
to a close in New o;k..but m

the money for
this
ore I left. I

had a oold not sing. She
arrived at my hotel accompanied by some
young man.

*I never went th wh.mordg'-
ﬁw in my life. She said

It takes a stronger i

her to my teacher if she ever wanted to | in

poor
afraid | ghe

Western town toa girl who had been study- | two.
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seemed as if
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would like
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“So when
vacation
m A
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cried. “We
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none of
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mind

over 370 was
farm, where
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ou're going to be marri

and now she's——

ago, quthin‘
swered You see, no matter how fond
your brother may be of
uncles or aunts or your

-4 these vopld rod you a loule‘-;
every day. There's only one w

writes a letter evar{O -4 u';: that's a

I;-zdmyununmladded two and

“You're right,” the man mused. * X
ed man muat have to play close
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was to bay her a

impulse
Mtommmmm.'

the easiest thing to do were
intimated that she would

be allowed to use the money whatever
cher she went to and she left with the
young man she had brought to act as her

" he said,

to do something [
or & young
man that came to me throueh friends
two years ago. He had réally a sood
voice and seemed musicianly, and I

cided to have him come on

New York

THE SECRET OUT.

How the Young Woeman Knew That the
Young Man Was Engaged.

union station back home?* the woman
asked, to make conversation.
“Oh, of course,” the young man an-

get all the news. 1 get a

letter from Kansas City every day.”
The woman began to laugh.

you go back home for that
od,”
you know that?” the man
both _uid we wouldn't tell,

me yourself a few seconds
ut the date,” she an-

ou, or your
r or father,

married. For

It must be like living with a
reader.” .

Rabbits a Peat in Genesee Valley,
Geneseo cotreapondence Rocheater Post Kx-

press. ~

The fruit grower of the Genesee valley
looks uwpon the growth of the rabbit tribe
with apprehension, and it is with good rea-
son. Many Instances of the work of the
little pest have occurred lately. Only a
short time ago damage to the extent of

done on the Wilson MoNair
the rabbits had entrenched

along the fences d _mad
rlld-'on the r gt 4

awing away every vestige of the hark
ir.oun? tho roots nnd,kmln. ?ot afew prot'n-

ing t
Practioally all of the valuable Blamarck

ar trees there

e ite.

Killing Twe Birds.
From ihe Cleveland Plain Dealer.

ressed woman rushed into a

yesterday and priced
sizes of pols of baked beans

and serve.

:] : .tlo smull slze will do,” she waid,
Jesasme

. o
1 ing to keep
et e e

4 ! o
. i

de- | he knew, have thought of him and
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JANUARY THE MONTH
EAST SIDE WEDDINGS.

Keepers Come to Tdwn asid Plok Out
Brides From Ameng the Girls They
Knew Formerly Tupld's Assistants.

“January is the most welcome month
of the year to thousands of girls on the
East Side. What June is to girls in other
parts of the city January is to them—the

her| month of brides. In January hundreds,

perhaps thousands of girls on ihe Kast
Side are released, generally unexpectedly,
from the shop and work and worry and
become the happy wives of prosperous
business men.

“You see,” continiiod the young woman
who knows the ways of the East Side
well, “thousands of young men from the
East Bide leave the crowded tenements
annually and go out West, South and
North in search of an easier and better
livelihood than that affordéd them by
the sweatshop. They go mostly into
,snfhll towns, where they become pedlers
at first and storekeepers after a year
or two. x

“After such a young man becomes well

“Now to go to New York | woo
win a girl takes time, and the industrious

to spare a month when business
So the country storekeeper waits until
January, when the holiday season
over, and the faymer's purse is lean, and
business is so dull thaj you
close up your store. It is
ocomes to New York to do his wooing
winning.

“As t the welcome which this erst-
while East Side operator and now Georgia
or Nebraska merchant gets on his com-
ing to New York it is generally beyond
all his expectations. One reason for it
is the fact that a score or more of the
girls with whom he onoe worked, or
his
possible coming to choose one of them
as his wife some day from the moment
he left New York.

“When the young business man finds
himself ‘at the end of his month’'s vaca-
tion he leaves New York in the company
of a young woman who becomes & sort

men in the ocountry towns who have
never been in New York, sometimes come
with him, and sometimes follow his ex-
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|are many agencies which will Jead such
men to think of even
d not considered it

marriage broker, who can spet a new-
comer the country at a ‘Ehnoo

who goes alter him with kinds of
all pro Even in the house

two or three weeks

more women who
bmkon‘ uk:o lh'. i,
are anxious ve a hter
of ome of thels frivnde, | e

“Thus it lmuenﬂy happens that a

hou-:m which not seen a visitor for
mon a popular resort the
minute such a young man from the

oountry makes his tem h ;
At ﬂtr:t’ it is the old vmwhmm
to visit the woman of the house. Then
mothers bring their hters along,
w various excuses at , and then
y hin the object of their visit
upar?y.to -c“:mwﬂ . "ﬁl
X upa
hotvun_ hhn‘ndonool.tho‘ill'll':. .n
ments of all kinds, which

_nwhiln-
numerous in 5

s g Ty
s an are
on the East Side. erever a m:';'

Minnie is living out there the coun-
try.” If a girl can boast that Minnie is

writing to her y and can
even w-WdMlmmg:
“OJW

pples have been destroyed on the Youngs usband nnie’
farm, Sweel nurse several miles gooo ©'s baby, she at once
the " vall encoun mes an oblect of respect and envy.
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the holes s.?; by sacgident any.‘:nnhza lu %ﬂhﬂn lmmoot" vl'::. Pt

time thoussnds of dollars of damage wo “The story of the poor girl who had been

h’vo one. On one oocas this on in shop, seein

aninae wore K ?3".&;.:"‘:.32‘:. lant. of her, but whoutmrs
to contigually | ently future was to one of

that the grocery keeps put up hot ready | wha
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RING 3,200 YEARS OLD.

Wern by Court Beauty of Egypt—Fine
Example of Ancient Carving.
From the London Globe,

The Musée Guimet of Paris has just
acquired _a priceless treasure, provided
that it wiil bea: investigation beiter than
did the notorious tiara of the Louvre a few
years ngo. M. Guimet, whose name the

bears, is an antiquarian snd a vo-
luminous weiter on antiquities, He seems
aquite satisfied that he has added to his
collection a ring of the time of Ramenes Y1,
who flourished about 1,300 years before
our era,

The ring was acquired from a family
of Grenob!« in whose possesgion it had been
for long years and the f owners pro-
duced documents which satisfled M. Guimet
as to the suthenticity of his acquisiticn,
The ring bears hieroglyphic’ r
showing that it graced the hand
Nefritarimeri Mout, one of the wives
the once powerful monarch of Egypt.

The ring is of thick gold carrying & oo
nelian stone rectangular, large and flat.
The stone is enclosed in gold and the ring
itself is ornamented with a flllet of gold.
The store tells the story in hierog!yphics
said to represent the King and Nefritarimeri.

k

7

are familiar with the engraviog of
ancients.

The ring, we are further told, although
gracing the hand of a court beauty of Exypt
in the depths of past ages, would not be
much sought after by a fashionable lady
to-da ’

y.

NOTES OF MUSIC EVENTS.
The programme for the coming week at
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ment she plays. Director Mahler will conducs
the Fourth Beethoven symphony, the “Egmont”
overiure and the “Coriolanus” overture.

The Marum Quartet, which consists of Ludwig
Marum, first vielin; Michel Bernstoln, second vios
lin; Jacob Altschular, viola, and Modest Alte
schular, vislonceflo, will' begin (ts Ofth year of
publie concerts at Cooper Unlon Thursday even-
ing. January 6, at 8:15, Mozart's quartet in D
major, Schubert's unfamiliar “Rondeau Brili-
lant,” for plano and violin, and Dvorak's quartet
in ¥ major, or as it is more generally known
*Americdn Quariet,” will be on the programme,

“Neue Liebe, Neues Loben™
hubert’'s “Gretchen 4m Splanrade.”

and Brahms's “Botschaft.” Kurt Schindler and

Ludwig Marum will play the Schubert rondeau.

The fairy lore of Shakespeare with the musical
'mnckot Mendeissohn combine in A Midsummer
lmns‘- Dream™ to make an enchanting enter.
im-cn for the young folks at holiday time.
.M an attraction s promised once more at
| Carnegie Hall on New Year's Day by the Russian
Symphony Orchestra under Modest Allschuler
and the Ben Greet Players under Ben Greet,

The Symphony Society of New York will present
Mme. Carrefio, planist, as soloist at iia capoert
on Su afternoon, Jauuary 2, at the New Thea-
tre, and on Tuesday evening, January 4, at Car-
negie Hall. The programme for January 2 will
be as follows:

Sinfonletta in D major.... ’ 0
| (First time in New Yeork.)
Concerto In A minor . .

Chadwick
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stories
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“Thais*

thom last winter it way
the soprano should agg
be compelled to wait untj)
as to the notification
ocontract. She must
from her manager b

. That date is ctyvni't:

given the

ntimation of his intention i
and refuses even to answer |
There is no Kground
the Metro
through its for.

olitan

rden's |y esence

’

about me.*
d yesterday, “and |
they can take the time to
Only the

Bacolietio ie to o

in this
usual story of

NUT BEARING TREES.

swell ’
entire four roomed apartment.
they have attained their growth they are
lobed and folded so as to flll every cranny
of the nutshell in which they lie.
the resson that the kernels show such ir-
regular surfaces when taken from the
sheils. 4
The family's botanic name, Juglans, i

1

in the open.

The pistils as in the
oase of the hickory divide into two plumy

TM. nutriment which nature provides
for baby walnuts and hic is stored in ,

pollen is fiying

from the boughs the forming nut has four
communicating chambers in
smbryo plant lives all alone.
}uvummm*m-mm
or the &

of the young tree they
stretch and soom occupy the

When

This is

Queen Whe Cares for the Siek.
From the Rystander.

the work

IT Ferdinand .of Bulgaria is unpopular

Eleanor nursing has always been a favorits
pastime, and nothing touches the heart
of a people 80 much as a queen who can

the sick. As Queen of Bulgars
contin

never been fond of the
the little princtpalil®
aill but charit

fune-
ore v‘(:
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